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2010 marks the 160th anniversary of the signing of the Robertson-Huron Treaty in northern Ontario, Canada. In Anishinaabec territory the treaty marks the beginning of the end in a bitter contest over land that is still well-remembered. In the overwhelmingly Euro-Canadian communities in that same region, any memory of the conditions under which the treaty was signed has been completely obliterated.

My research investigates the role of Anishinaabec theatre in re-conceptualizing conflict over land. My focus is a new play, Treaty Daze, written by the Anishinaabec playwright Alanis King (Artistic Director, Saskatchewan Native Theatre Company) and directed by Sue Barber (Artistic Director, Shot in the Dark Productions, Sault Ste. Marie). The youth actors are also drawn from both the Anishinaabec and the white settler community in Sault Ste. Marie. Thus the project provides a case study for exploring how contemporary theatre might serve as a vehicle for the ongoing negotiation of the present with the past, and for opening up conversation about more democratic futures. 

My research includes qualitative interviews with the script writer, director, actors and selected members of the audience. Employing the tools of feminist, critical race and cultural theory I hope to explore the multiple and contradictory meanings of Anishinaabec theatre in mediating a deeply conflicted history, and the limits and possibilities of cross-racial partnerships in the ‘reconciliation’ of this troubled legacy.  

